6. [g] gut

Like [p]:[b] and [t]:[d], [k] and [g] are a pair, the only difference in the two sounds being that
the first is voiceless, the second voiced. So place your tongue in the same position as for [k]
but do not let the air rush out, and control the sound from your vocal cords, which should be
vibrating. Until you are quite confident that you can make the correct sound every time,
always check for this vibration. Remember to lengthen a preceding vowel.

PRACTICE
A. o
-gue
(a) go Gran grumble glass ago plague
get great Grandfather glove again league
good grey grocer Gladys begin prologue
give angry telegram glade together dialogue
gold Greece disgraceful igloo regatta synagogue
Remember to lengthen the
vowel (ba-a-ag) silent ‘g’ [nj]
bag bog target (g)naw si(g)n poignant
flag fog organ (g)nat campai(g)n cognac
sag jog eager (g)nome forei(g)n

(b) (i) Say each column downwards, taking care to make the initial sound exaggeratedly

voiced or voiceless.

(11) Repeat the words, but reading across the page, so that you have alternate voiced/
voiceless sounds. Again, make the difference very clear.

pin  bin pan ban pay bay
tin din tan Dan Tay day
kin begin can began Kay gay
(c) Tokill the goose that lays the golden egg. As good as gold.
All that glisters is not gold. To give as good as you get.

Go and teach your grandmother to suck eggs.

. Which is slhe saying?

(a) Put this in the gzgk, will you?

(b) I thought I caught a glimpse of the coast.

ghost.

class
(¢) Your glass

(d) I found a “@P in the hedge.
gap

(e) You haven’t drawn that ankle very well.
angle

1s in there.

9[3ue (3) ded (p) ssep ()
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GLADYS:

GRANNY:

GLADYS:
GRANNY:

GLADYS:
GRANNY:
GLADYS:

GRANNY:

DIALOGUE 6. Eggs from the Greek grocer

Gran, I’'m hungry. Can we go home?
Grumbling again, Gladys! A great big girl like you. Now take my grey bag
and go and get some eggs from the grocer, there’s a good girl.

But Gran . . .
[’'m going to send a telegram to your grandfather. Oh, give me my glasses

before you go. In the green and gold grosgrain case.

But Granny . . .

Don’t giggle, girl, I'm beginning to get angry. Go and get the eggs.
But Gran, it’s no good my going to the grocer. He’s gone away. He goes
back to Greece every August. He’s Greek.

Gone to Greece? How disgraceful!
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7. Syllable stress

In words of more than one syllable, the syllables do not all have equal stress. There 1s usually
one that has particularly strong stress. This means that on this syllable your voice is louder
and usually pitched higher, and you hang on to the syllable considerably longer than on the
other syllables of that word. Different stressing can change the meaning of a word or make it

completely unrecognisable.

A few general rules

(a) Always stress the syllable before one that’s pronounced [fn] -ssion/-tion, [[s] -cious/
-tious, [[1] -cial/-tial, etc., e.g. atténtion, spdcious, artificial.

(b) In words ending ‘-ic’, *-ical’, *-ically’, the stress is on the syllable before ‘-ic’, except
Arabic, arithmetic, ldnatic, héretic, pdlitics, rhétoric (but adjectives: arithmétic,
herétical, political, rhetorical).

(c) A great many words are stressed on the last syllable but two, e¢.g.
thermémeter, gediogy, philésopher. Words ending in *-logy’, “-dnomy’, ‘-Gsophy’,
“¢logist’, etc., always follow this rule.

(d) Words ending in ‘-ese’ have the stress on this syllable (Chinése, journalése).

(e) Do not stress the negative prefix attached to an adjective (possible, impdssible;
literate, illiterate) except: nowhere, nothing, nébody, nonsense.

illuminate,

PRACTICE

A. Exaggerate the stressing as much as you can—i.e. make the stressed syllable louder, higher
and longer than the unstressed ones.

(a) completion efficient invasion financial ~advantageous vivacious

(b) photogenic  scientific  materialistic  geographical musical  technical

(c) psychology/psychologist meteorology/meteorologist  ideology/ideologist

(d) Chinese Japanese Portuguese Cantonese Balinese  Viennese

(e) organised/disorganised complete/incomplete attractive/unattractive
legal/illegal where/nowhere sense/nonsense

B. Practise shifting the stress.

photograph politics competing analyse
photographer political competitor analysis
photographic politician competition analytical

C. Listen to the dialogue. Where are the stresses?

photography devélop photographic amateurs political
institute : photographs possibility politician competitive
career technical competition distinguished politics

sonnjod 7 sannadwos ; pesugjod ; paysmupsip / ueoniod / sindewe / uonnadwod
; Kupiqissod ; oyderdoroyd / reosyo9 / sydesfoipyd ; dojpasp / Iag1ed / ammusuf / Kydeiopyoyd D :samsuy
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DIALOGUE 7: Photography or politics?

Diana: What have you decided to do after college, Jeremy?

JEREMY: 'm going to take up photography. Mr McKenzie’s recommended the
course at the Institute. He believes I could make a career as a photographer.

Diana: You’ll have to develop your own photographs. That requires technical skill.
Jeremy, you’re not a technician! And photographic materials are very
expensive.

JEREMY: Well, Diana, Mr McKenzie thinks there’s a possibility I might win the
Observer competition. I sent in four entries. All the competitors are
amateurs, like myself.

Diana: I detest competitions. I never agree with the decision of the judges! I'm
going to be a politician. I shall become the most distinguished woman on the
political scene!

JEREMY: T thought you hated competing! Don’t tell me politics isn’t competitive'

15



8. [f] fun

This is an easy sound to make. Bite your bottom lip gently between your teeth. Build up
pressure behind this wall of your top teeth and bottom lip, but don’t puff out your cheeks,
then open your mouth just enough to let air through, and blow, as you did with [p]. [t} and [K].
You should be able to blow a feather off your hand. Remember to keep on the aspiration
through the vowel that follows.

PRACTICE
A. .
[fil
(a) fine fling fry awful left few
fox fly freeze thief lift fumes
fun flew frost off loft fuel
far float Freddie stiff puffed future
forest fluff Francis puff after furious
‘ph’ (mainly
from Greek) -gh’ silent ‘f’
philosophy laugh enough trough halfpenny
photograph draught rough cough [herpni]
telephone
hyphen
Philip
(b) Now some threesomes 0 say very quickly:
fat fox father life lift gaffer
fit flocks feather leaft loft duffer
foot frocks further loaf left loofa
(¢) Out of the frying pan into the fire. Fit as a fiddle.
Fine feathers make fine birds. Laugh and grow fat.
Birds of a feather flock together. Few and far between.
Enough is as good as a feast. The fat’s in the fire.
B. Which is s/he saying? Put a circle round the right word.
(a) life/like (c) fail/sail (e) tough/touch (g) laughs/last
(b) foot/put (d) loft/lost (f) fuel/duel (h) fry/try
C. Listen to the dialogue. Which are the stressed syllables?
Daphne afternoon fiftieth fabulous
sofa forest awful Felicity
Friday Fiona furious fancy
Aouyy snounj euoL Aepiig
AiR nyme 15910} 2Jos
snonggj y1anyy uooUId1JR suydeq D

£ (y) sysSne; (3) np (3) uSnoi (3) ol (p) pes (3) nd (q) o (v) g ‘s43msUY
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FEeLICITY:
DAPHNE;
FELiciTY:

DAPHNE:
FEeLICITY:

DAPHNE:

HNBC - B

DIALGOUE 8. A fine, flashy fox fur

That’s a fine, flashy fox fur you’ve flung on the sofa, Daphne.

Yes, I found it on Friday afternoon in Iffley Forest.

But, Daphne! That’s Fiona’s fox fur—her fiftieth birthday gift from
Freddie. You are awful! Fiona will be furious. ‘

Well, if Fiona left her fur in the forest . . .

Fiona leave her fabulous fox fur in the forest? Stuff and nonsense! You're a
thief! Take it off!

Felicity! What a fuss over a faded bit of fluff! Anyway, fancy Fionain a fur!

She’s far too fat!
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The position of the mouth is the same as that for [f], but this is a voiced consonant. Remember
to try saying it with your hands over your ears, or your fingers on your throat. There must be
no vibration with [f] but lots of air; lots of vibrations with [v] but very little air. Some of the air
can come out at the sides of your mouth. When you say [v], try to make your lips tingle.

PRACTICE
A. Exaggerate the vibration and hang on to the [v] as long as you can.
(a) Victor violet ever over approve five
velvet vodka travel . envious . leave drove
vivid _verse. . | university  advise wave give
N.B. nephews, Stephen—both pronounced [v].
(b) Now, as fast as you can:

-van vast vowel live weave
vain vest veil love wave
vine voiced vole leave wove

(c) [fl/[v] contrast. .
fat/vat few/view Fife/five safe/save offer/hover
leaf/leaves calf/calves half/halves thief/thieves off/of
(d): Aniron hand in a velvet glove. Men were deceivers ever.
Vanity of vanities, all is vanity. Virtue is its own reward.
All’s fair in love and war.
If I say it over and over and over again, eventually I'll improve.
B. Which is s/he saying?
Shaeffer?
(a) Is that your new shaver?
, Fife.
(b) We'll meet at ﬁ‘fe
ve.
few
(c) We managed to get a view of the horses across the valley.
(d) Leave them alone—they’re my w¥fe .
wives.
C. Listen to the dialogue. Which are the stressed syllables?
Liverpool marvellous approve advise overdo
1nvitation overcoat professors anniversary caviar
university enough disapproval Valentine believe
creative reversible November invasion envious
SNOIAUY / 9A3][2q
/ IRIARD / OPIDAO / UOISBAUI / SUIIUIEA / AIBSIPAIUUE / ISJAPE / 19qQUIPAON] / [eaoiddesip / s1osspjoid
/ GA(_)_IddB / qu!SJQAQI / l{ﬁﬂ’OUG / IEODJQAQ / snonamgm / 8/\[11}913 / &]!SJQAFUD / UO!]EI!AU! / [OOd.IQAI’I :)
sofim (p) M3lA (0) Ay (q) IopeyS (B) g -seamsuy
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OLIVER:
VICTOR:
OLIVER:
VIcToR:
OLIVER:
VICTOR:
OLIVER:

ViIcTor:

OLIVER:

DIALOGUE 9. A visit to Viadivostok

Victor, have you ever visited Vladivostok?

Never. In fact, I haven’t travelled further than Liverpool.

I’ve had an invitation from the University of Vladivostok to give a survey of
my own creative verse.

How marvellous!

Will my navy overcoat be heavy enough, I wonder? It’s long-sleeved and
reversible. And I've got a pair of velvet Levis—rather a vivid violet! Do you
think they’ll approve?

I should think the professors will view violet Levis with violent disapproval.
When do you leave?

On the 7th of November.

I don’t advise you to travel on the 7th. It’s the anniversary of the Valentine
Invasion. And for heaven’s sake, Oliver, don’t overdo the caviar. Or the
vodka.

Victor, I do believe you’re envious!
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10. [w] will

To make this sound, hold your hand vertically in front of your face, nearly touching your
nose. Now kiss your hand. Holding this position (you can take your hand away but keep
your mouth pursed, looking as in the diagram on right if you look in the mirror)
give a long [u:] sound. Keep making the sound but open your jaw about
half-way. This will pull your lips apart and change the quality of the sound. Itis
this sliding movement that makes up the [w] sound. You should be able to put
your finger right into your mouth all the time. Remember we are talking of a
sound, not necessarily represented by the letter ‘w’. Syllables ending in u:], [ou] or [au], and
followed by a vowel insert a [w] sound, whether this is written or not (fluent, poetical,
ploughing). This is true even if the vowel is at the beginning of the next word (see Linking,
p. 44), e.g. twov answers, go* away.

Words like flower, power, tower, bowel, towel are generally pronounced as one syllable, with
no [w] sound in the middle—{flas], [pas], etc.

PRACTICE
A ‘wh’

(a) wind Edward what white wit twice quick one
waves Rowena where  whisper  wet twin quite once
water blowing why whip what  twain queen
world Orwell - when  whining  wait twelve squash

woods  wonderful  which  whether  white  between  squeeze

silent ‘w’
t(w)o (w)hom (w)hole (w)rite Chis(w)ick
(w)ho (w)hose s(w)ord (w)rong ans(w)er

(b) [w]/[v] contrast [w]l[f] contrast
wet / vet weed / feed
wow / vow white / fight
west / vest wish / fish
wine / vine warm / form

(c) We weave well at “The Weavewell’. A well-woven ‘Weavewell’ weave wears well.
Oh, what a tangled web we weave, when first we practise to deceive.
We never miss the water till the well runs dry.
Wine, women and song. Weak as water.
All the world and his wife were there. Waste not, want not.

B. Practise putting a {w] sound between a syllable ending in [u], [au] [ay], followed by
another vowel. Remember, this happens even when the two syllables are in separate words.

(a) doing 7 do end go in The Plough and the Stars
going do up go out Slough and Windsor
poetical do answer go away thou art a fool

(b) Oh, I do admire your photo album. It’s so organised.
Joe and Joanna were going to Amsterdam.
Who agreed to answer the radio advertisement?
Now I wonder how on earth we're going to plough our way through all this!
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Epwakp:
RoweNa:
EpwaRrD:
ROWENA:
EbpwaRrDp:
Rowena:
Epwarp:

RowenNa:

EDWARD:

DIALOGUE 10. Rowena, are you awake?

Rowena! Are you awake?

What? Edward, what’s wrong? What time is it?

Oh, about two o’clock.

In the morning? Oh, go away! What are you doing?

Come to the window, Rowena. Look—the whole world’s white,

there’s a wicked wind blowing through Orwell Wood, whispering
in the willows, whipping the water into waves, while over in the West . . .
Oh, waxing poetical! You are off your head! I always knew it! Why are you
wearing your wellingtons?

I'want to go out and wander in the woods. Come with me, Rowena! I can’t
wait to go walking in that wild and wonderful weather.

I wish you wouldn’t wake me up at two in the morning to go on a

wild-goose chase!
Oh, woman, woman! Stop whining! What a wet blanket you are!
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Relative lip positions

[w] (vIIf]

PRACTICE
A. [w]l[v]I[f] contrast

wail : vell : fail wire : via : fire

worst : versed : first while : vile : file

wheel : veal : feel wine : vine : fine

wane :vein : feign worn : Vaughan : fawn

wend :vend :fend weird : veered : feared

B. Which is s/he saying?

,.. fast!
(a) Goodness, that aeroplane’s __
(b) That was the first thing she said.
worst
S veal .

s 3 9
(¢) Go and seeﬁle ethey ve sent the wheel, will you?
(d) Is that the vine you were telling me about?

wine

C. In each of the following groups, one word is more strongly stressed than the rest. Can you
hear which it is? Is the word acting as a noun or an adjective? (Sometimes a noun takes the

function of an adjective.)
Mark all the stressed syllables and then put a line under the strongest stress in each group.

foreign visitors watercress soup fresh fruit soufflé
Wednesday evening white wine sauce vanilla wafers
Swedish representatives wide variety devilled soft roes
$301 130S Pa[[is9p K19l1RA OpIM saaneudsardol ysipams
SISJEAL e[IUBA 50MES UM 2JIYMm Juiuoad Aepssupsm
pIN0S unIy ysIy dnos ssazoroiem SIOYSTA UG1910)

‘(jsaanpofpe Suraq 1e Suikerd sauo jou jnq) sunou [[e aIe ssaxs }so3uons Yim sp1om UL D
oum (p) [e2A (9) 1s1om (q) 1SE} (e) "g :s4omsuy
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DIALOGUE 11. Twenty foreign visitors

EVELYN: What are you giving your foreign visitors on Wednesday evening, Winnie?
How many—twelve, is it?

WinNIE: Twenty. Twelve of William’s Swedish representatives, eight of them with
wives. J

EveLyn: And what will you feed them on?

WINNIE: Well, we’ll start with watercress soup, then fish in a white wine sauce
flavoured with fennel and chives, followed by stuffed veal served with
cauliflower and . . . oh, a very wide variety of vegetables.

EVELYN: Mmm. My mouth’s watering!

WINNIE: For sweet we’ll have fresh fruit soufflé covered with walnuts. And lots of
whipped cream, of course, and vanilla wafers. And we’ll finish with devilled
soft roes.

EVELYN: And finally coffee? What a feast! I wish I was going to be with you!
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that

This is a very important sound in English; though you might actually call it a non-sound. It
is fully relaxed and very short. In fact, it is so short that it sometimes hardly exists at
all! ,

It is the sound you have been making when you make the consonant sounds, for
instance [p] and [b], audible. It is the sound you use for all the weak forms (see Units
30-32) (a boy, the girl, etc.) and for the unstressed syllables of so many words (police,
contain, success). Try saying these words as if there were no vowel at all between
the consonants of the unstressed syllable ([plizs], [kntéin], [skses]). With some combinations
of consonants it is almost impossible not to make a slight sound, but if you concentrate
[kdnsntrert] on trying to eliminate the sound altogether, the most that will escape will be
shwa and you will be overcoming the temptation to give the unstressed vowels their
full value. When the unstressed syllable is an open one, i.e. at the end of a word with
no following consonant sound and no linking with the next word (dctor [ekts], finger
[fings], sofa [soufs]), it cannot, of course, be swallowed completely but is still very

weak.
It is impossible in so short a space to give you all the spellings of syllables that are pronounced

shwa [2]. But here are a few general principles:
Before and/or after a strongly stressed syllable, especially the following spellings:

(a) ‘a’ initial (about); final (china)

-acy (1égacy) -and (hasband) -ain (cudrtain) ant/-ce (important/-ce)
-ard (vineyard) -graphy/-er (photography/-er) -ham (Twickenham)
-land (England)  -man (N6rman/himan)

(b) ‘e’ in-el (pdrcel) -en (dézen) -ent (prévident) -ence/-se (sixpence/nonsense)
-er (after) -ment (g6vernment)
(c) ‘i’ in-ir (confirmation)
(d) ‘o’ especially in words ending 1In -ody (nobody) -ogy (apdlogy)
-oly (monépoly) omy (ecénomy) -on (Dévom)  -ony (hdrmony)
-ophy (philésophy) -or (4ctor) -ory (hickory) -dom (kingdom)
-some (handsome)  -our (harbour)  -ford (Oxford) folk (Norfolk)
-don/-ton (Wimbledon/Brighton)
‘9’ beginning: po- (polife)  pro- (provide) ~ com- (compldin)  con- (contdin)
and lots more two-syllable words in which the unstressed syllable contains the
letter ‘o’.
(e) ‘w’: -um/-umn (maximum/adtumn)  -us (circus)  -ur (Saturday)
(f) Syliables spelt: -tion (relation)  -ssion (pdssion) -sion (vision)
-cian (magician) -ious (spécious) -ous (dangerous, ridiculous)
-ial (spécial, paftial) ~ -ure (nature, préssure, injure, léisure)
(g) Unstressed syllables on either side of a stressed one:
advénture América amusement  forgotten permission
compéser ~narrdtor  perférmance vacition  banéna
(h) Al the ‘weak forms’ that we shall come across in Units 30, 31 and 32.
(i) Sometimes the unstressed syllable disappears altogether, often for reasons of rhythm.
Try to be aware of these as you listen:
cémfort [kamfot] but cémi(or)table [kamftobul]
careful [keoful]  but cdref(u)lly [keof I1]
végetate [ved3itert] but vég(e)table  [ved3tobul]

Remember that ‘shwa’ is only used for unstressed syllables.
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PRACTICE
A.
(a) about combine potato succession actor
among command police tradition doctor
ago confuse propose occasion motor
water theatre extra human postman
danger centre sofa woman Englishman
driver metre china German gentleman
husband England curtain dozen student
company Scotland certain written entertainment
servant Iceland Britain often intelligent
lesson adventure generous photographer apology
bacon future ridiculous stenographer philology
cotton pleasure nervous caligrapher biology
thorough Peterborough St. Joan Venus cousin
borough Edinburgh St. Ives asparagus basin
(b) The vanishing syllable.
comf(or)table caref(u)lly list(e)ning rest(au)rant  ord(i)nary
veg(e)table practic(a)lly  lit(e)rature cam(e)ra extr(a)ord(i)n(a)ry
adm(i)rable strawb(e)rry  med(i)c(i)ne  secret(a)ry diff(e)rent
(c) A Doctor of Philosophy The Department of the Environment
A command performance The Iron Curtain
A picture of innocence The Listening Library
A baker’s dozen The Garden of Eden
To bet your bottom dollar To harbour a grudge
To take your pleasures seriously
Nature is the best healer
Nothing succeeds like success
Necessity is the mother of invention

A handsome husband—or ten thousand a year?

An Englishman’s home is his castle

Here today, gone tomorrow

Never put off till tomorrow what you can do today

Never do today what you can get someone else to do tomorrow!

B. Put a stress mark on the stressed syllables and underline those that are weakened to [3]

(‘shwa’).
Twickenham Addlestone Brighton Wimbledon Norfolk
Bournemouth Edinburgh Oxford Widecombe Chester
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How many more towns in Great Britain do you know that end in -ton, -don, -ham,
-ford, -combe, -burgh (or -borough), etc.?

And how many ‘shires’ (pronounced [[3]), e.g. Devonshire?
N.B. In Scotland ‘shire’ is pronounced [fars].

C. Now put stress marks on the stressed syllables and underline the ‘shwa’ syllables in the
names of these countries, and in the adjectives derived from them:
Italy Jordan  Brazil  Morocco Japan Belgium  Peru
Germany Hungary Canada Russia India Argentina Panama

D. A rhyme . . .
Rub-a-dub dub,
Three men in tub.
The butcher, the baker,
The candlestick-maker,
They all jumped over a rotten potater!

. and a riddle
As I was going to St Ives,
I met a man with seven wives.
Each wife had seven sacks;
Each sack had seven cats;
Each cat had seven kittens.
Kits, cats, sacks, wives—
How many were going to St Ives?

E. How many of the characters in the dialogues in this book have names that contain ‘shwa’?
You'll have to listen to them to get the answers!

uew;aqsrd ‘Aq- Jsssed uemaoqod qu eaﬁms 120y smld uomv ‘UBUWIO[IUaD) pmmoH
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DIALOGUE 12. Comfort, culture or adventure?

CHRISTOPHER:

THERESA:

CHRISTOPHER:

THERESA:

CHRISTOPHER:

THERESA:

CHRISTOPHER:

THERESA:

CHRISTOPHER:

THERESA:

Going anywhere different for your vacation, Theresa?

Ah, that’s a million dollar question, Christopher. Perhaps you can
provide us with the decision. Edward demands his creature com-
forts—proper heating, constant hot water, comfortable beds, colour
television . . .

What about you, Theresa? Or aren’t you too particular?
Normally, yes. And usually we combine the open air and exercise with
a bit of culture. Last year, for instance, we covered the Cheltenham
Festival. The year before, it was Edinburgh. Edward adores Scotland.
You fortunate characters! Are you complaining?

No, but I long to go further afield—something more dangerous—and
where the temperature’s hotter!

I wonder if this would interest you. It arrived today. ‘A Specialised
Tour of Southern America for Photographers. Canoeing up the Ama-
zon. Alligators. And other hazardous adventures.’

Christopher, how marvellous! It sounds wonderful.

No creature comforts for Edward!

Separate holidays are an excellent idea—occasionally! Edward can go

to Scotland alone.
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13. Sentence rhythm

In Unit 7 we discussed the stressing of certain syllables within individual words, ChinESE,
compeTTtion, POlitics, and so on. These stressed syllables are louder and higher and longer
than the unstressed ones. In Unit 11 (Ex. C) we saw that both nouns and adjectives have
stresses. Do all words have stress? Well, if you listen carefully to the dialogues you will notice
that some words are swallowed almost completely. Which words? How does one know what

to stress and what not to?

It’s easiest to explain by imagining a situation: Jane has been invited to spend the weekend
with Elizabeth in the depths of the country. She has to send a telegram to say when she is
arriving, and she wants Elizabeth to meet her. Here’s her telegram:

ARRIVING BANFORD STATION SATURDAY NOON. PLEASE MEET, LOVE JANE.

Both Jane and Elizabeth know the background, so the telegram contains all the necessary
information. Originally Jane wrote a quick note, and then thought a telegram was safer. This

is what she said in her note:

I shall be arriving at Banford Station on Saturday at noon. Please can you meet me?
With love from Jane.

Now listen to the man in the Post Office reading the telegram, and then Jane reading the note
she decided not to send.

Did you notice two things?
1. When Jane read her note, the only words you heard clearly were the information-

carrying words that she put into the telegram (the ‘telegram words’) and, within those
words, only the syllables that were stressed.

2. When the Post Office clerk read the telegram, he spaced the words so that the stresses
came in a very regular beat. And when Jane read her note, the stresses came in the same
regular pattern so that, in fact, though the note was so much longer than the telegram,
they both took the same amount of time to say out loud.

Now listen to Jane and the clerk as they read their bits of paper in unison:

But what about all those words that Jane had to fit in between the ‘telegram words’? Let’s
take a look at them:
Ishallbe...at... ...on...at ... ...canyou...me?
With . . . from . . ..
If we analyse them we find they are:
(a) pronouns (I/you/me),
(b) auxiliary and modal verbs, i.e. not main verbs (shall/be/can),
(c) prepositions (at/on/With/from).
To these we must add:
(d) articles (the/a/an),
(e) conjunctions (and/but, etc.).
So all these unimportant, non-‘telegram words’ have to be fitted in between the stresses, as
well as the unstressed syllables of the ‘telegram words’ themselves.

How did Jane do it? Even before the first stress, the Post Office clerk had only one unstressed

syllable; Jane had four:
I shall be arRIV-
The answer is that those four unstressed syllables came out as a rapid sort of mumble, like a
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muffled machine gun. This meant that the stressed syllables were still evenly spaced as she
spoke. And this gave a rhythm, a sort of music, to her speech.

In real life we don’t keep a regular beat throughout the whole of what we’re saying; we alter
the speed and rhythm from phrase to phrase. However, to begin with it’s best to work at
sentences, or even whole dialogues, as if they were all one single phrase and therefore being
said at the same speed. We'll read Jane’s note as if it was all one phrase. The stresses will
therefore come at regular intervals of time all the way through. How many unstressed
syllables are there between the stresses? (Here ~ shows an unstressed syllable.)

1 shall be arRiving 4t BANford STAtion 6n SATuiday 4t NOON. PLEASE cin y6u
MEET me, With LOVE from JANE

There is only one unstressed syllable between ‘BAN-" and ‘STA- (‘ford’) and between
‘LOVE’ and ‘JANE’ (‘from’), so let’s take those to establish our speed—nice and slow to
begin with—TUM ti TUM. There are two syllables between ‘-RI-’ and ‘BAN-’, ‘PLEASE’
and ‘MEET’, ‘MEET’ and ‘LOVE’: so ‘-ving at’, ‘-tion on’, and ‘me with’ must fit into the
same time space as the single syllables ‘-ford’ and ‘from’. They will therefore have to be said
twice as fast. Remember, they must be regular, too—TUM ti ti TUM. Now ‘-turday at’ has
three syllables, so it will have to be said at three times the speed of ‘-ford’, and ‘from’. ‘I shall
be a- is four unstressed syllables in a row (you have to imagine that there was a stress
immediately before them) so each of those syllables must be said at four times the speed of
‘“ford’ and ‘from’, and twice the speed of each syllable in the two-syllable groups.

Finally, between ‘PLEASE’ and ‘MEET’ there are no unstressed syllables at all. Do not
speed up! These two stresses must still keep their distance. So what we do is hang on to the
first word till the rhythm tells us that it’s time to say the next: (‘ple-e-ease’) (see Unit 25).

Try saying the whole of Jane’s note as TUM ti TUMS, keeping your TUMS at strictly regular
intervals of time:

titititi TUM | titi TUM | i TUM | ti ti TUM | titi ti TUM | TUM | ti ti TUM | ti ti
TUM | ti TUM.

Practise it until you can do it at the same speed as the speaker on the tape, then try to put the
words in on top of the TUM ti TUMS on the tape and finally see if you can say it with Jane as
she reads the note out again.

Notice that in the dialogue, Chris speaks all the way through in a TUM ti TUM rhythm, Elise

ina TUM ti ti TUM one. Until the whole thing comes naturally to you, try to keep the speed
regular, even when the rhythms are different, as Chris and Elise do on the tape.

The rule to remember: ‘Within each phrase, stresses come at regular intervals of time.’
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PRACTICE

A.

(a) Two nursery rhymes with very different rhythms:
Jack and Jill
Went up the hill
To fétch a pdil of wé-tér.
Jack fell down
And bréke his crown
And Jill came tambling af-tér.

(b) A farmer went trétting upon his grey mdre,
Bimpety bampety bamp  (pause)
With his ddughter behind him so résy and fair,
Limpety lampety limp.

B. Here are three groups of numbers of different lengths on the paper, but which should take

the same amount of time to say:

(a) | two thrée four
twénty thirty fofty
two hundred | thrée hundred | fodr hundred

(b) three groups of words of similar difficulty:

a |nice ripe péar
a |love-ly juicy mélon
a de-{ li-cious and | méuth-wat(e)ring| pineapple

(c) and another three groups, rather more difficult:

his | néw book’s quite goéod
his |latest novel’s a dis- jtinct suc-(céss
an out-{standing contri- bution to con- {témporary{lit(e)rature

C. Which are the stressed syllables? When you've decided, read the passage aloud, exaggerat-
ing the stresses and trying to keep them at regular intervals of time. In real speech, as 1 have
said, speed and rhythm vary from phrase to phrase. This exercise is just to get you into the
habit of thinking in terms of rhythm and feeling it as you speak, so read the whole passage at
the same speed and with strictly regular rhythm.

‘Excuse me—er—haven’t we met before? Yes, I'm certain we have, I recognise your
face. I'm never wrong. I'm terribly bad at names, but I never forget a face. Aren’t you
a friend of the Joneses—James and Isabel Jones? No? Oh, have I made you miss your
bus? I'm so sorry. But I’m sure we’ve met before. I never forget a face.’
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CHRIS

ELISE:
CHRIS:
ELISE:
CHris:

ELISE:

CHRIS:
ELISE:

DIALOGUE 13: Elise’s hair is green!

: I like your hat, Elise. '

That i$n’t my hét, it’s my hair.

Your hdir? You cadn’t have hair like that. Elise, it’s brilliant gréen!

Old wémen can dye their hair blie. There are plénty who paint their nails réd.
That’s not the sdme at 4ll. They only stréss what nature mesnt. Greén is . . .
greén is . . . I cdnnot find the wdérds.

Unnatural—is that what you méan? An appéndix operation is, t6o. And 4s
for transpldnting a hedrt . . . | And I I6ve all my émerald hiir!

Whit does Péter think? -

Oh Christopher! Didn’t you knéw? Why, his hair is purple and réd!
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