This is a voiceless sound. Place the tip of your tongue between your teeth so that the teeth grip
the sides of the tongue firmly. Now draw back the very tip and press it against the bottom
teeth. There should now be a small passage over the top of the tongue through which air can
pass straight from the lungs. Keep the lips spread and expel the air in a hissing sound.

PRACTICE
A.
(a) seem slow serious yes most
soft skin sensible miss waste
Sam sweet sister glass ask
| [k
perhaps nice bicycle scene box
looks city agency scent accent
wants cinema Cyprus science succeed
silent ‘s’
ai(s)le i(s)land Gro(s)venor Carli(s)le chassi(s)
(b) Better safe than sorry. Last but not least.

A lisping lass is good to kiss. One swallow doesn’t make a summer.

It’s a silly goose that comes to a fox’s sermon.
He who sups with the devil must use a long spoon.
I scream, you scream, we all scream for ice-cream.

B. Which is s/he saying?
(a) I think Susie’s rather ?;Sgk (d) I do believe I'm a little :;::Eﬁgr
(b) Is she going to zﬁ‘gw those radishes?  (e) B understands what I'm saying, but she doesn’t.
. , . pass?
(c) Did you say he’d made a path?

C. Mark the stresses on the following words before you listen to the tape:

secure literate sensible honest
insecure illiterate insensible dishonest
suitable possible successful sense
unsuitable impossible unsuccessful nonsense

sauo ou, ay 1dooxs ‘xgoid 2anedou B U0 SIS OV IBqUISWAI N0A PIJ
asussuou  [nysspoonsun  [qissodul  J[qeIMSUn
asuys ryss3oons srqissod 9[qems

1SOUQYSIp . OJqISUPSUI  DIBISY[[I  SIWdISUT
1s0U0Y sqIsugs eIy 21Md3s D
2 (3) rouunyp; (p) ssed (0)  moys (q) o1 (B) g ‘samSUY
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SAM:

STAN:

SaMm:

STAN:

SAM:

STAN:

SaM:

StAN:

DIALOGUE 14. A sweet Siamese student

That Siamese student seems a nice sort of person.

Yes, serious, sensible—a bit insecure, perhaps. Eldest of six—the rest still at
school.

I see her sister sometimes. I saw her yesterday.

Soft skin, silky voice, sleepy eyes, sort of slow, sexy smile.

Sounds like Siew Sang.

Yes. That’s it—Siew Sang. She’s so sweet.

Waxing ecstatic, Stan? I must say, I strongly disapprove of senior staff
taking fancies to innocent students. You’re supposed to be embracing serious
linguistic research, not soft-skinned students! Most unsuitable. And silly,
when you’re just starting to make a success of this place . . .

For goodness’ sake, Sam. Who says I’'m smitten? The kid’s sweet but still only

26. I shall be 60 in September!
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15. [z] zooO

This, like its voiceless equivalent [s], is a continuous sound. There is no [d] or [t] before it. The
lips and tongue are in the same position as for s] but the vocal cords are vibrated, which will

cause some tension in the tongue itself. The vibration should

be very strongly felt.

PRACTICE
A.
(a) zoo crazy as

zebra horizon was
zoology puzzle his
[1Z]
“es' after [s], [z],
(1], 1], [Ks]. [d3] % [gz]
misses exams
freezes exact
washes exaggerate
watches exhausted
fixes exist
wages exhibit

(b) Practise lengthening the vowel.

bus laps
buzz labs

east
eased

fierce
fears

cats
cads

(c) She’s as old as the hills.
It never rains but it pours.

plural or 3rd sing. °s’

‘s’ after long vowel after voiced consonant

days revise things leaves
close windows mouths adds
these Thursday hands earns
names possessives [1z]
Charles Charles’s
Wales Wales’s
James James’s
Dickens the fox’s
the Joneses Mr Hodge’s
the Lyonses Alice’s
Bruce
bruise

A miss is as good as a mile.
The end justifies the means.

If wishes were horses, then beggars would ride.
To cut off one’s nose to spite one’s face.

B. Which is slhe saying?

(a) - There seemed to be ::ees all around us.

)

(b) Do you want g:zze’ or don’t you?
(c) I can’t take my eyes off your pretty E

(d) We raced across the ience.
ens.
prices

(e) I'm afraid he © .
prizes

lece.
nees.

his produce too highly.

C. Without looking back at Unit 7, can you remember where the stress is on these words?

zoology theology logical physical examination
zoologist theologian illogical physician anxious
zoological theological logistics physicist revision
uoisiaar  1sorshyd  sonsjdop  [edr39joay) [ed13oj002
snoixug  uepsAyd  [eaidoqn  uerdofoayy 181301002
uoneuruexs  {earsfyd  [eo1dg] £3o1093 K3o[o0z D)
sooud (2)  sudy (p)  s9duy (9) aoead (q) s9ke (e) g Somsuy
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Ezra:

LizziE:

Ezra:

LizzIE:

EZRA:

LizzIE:

Ezra:

LizZzIE:

E7ZRA:

DIALOGUE 15. The zoology exam’s on Thursday

How’s things these days, Lizzie?

I’'m exhausted. Revising for the zoology exam!

You’ve got bags under your eyes, Lizzie. Take it easy!

It’s all very well for you to advise, Ezra, but I'm going crazy. One of those
miserable Zeno boys, two houses down, plays his transistor as if he was as far
away as Mars!

Boys will be boys. These days everyone plays transistors.

But he refuses to close the windows!

Then close your ears to the noise, Lizzie. One learns to ignore these things,
as if they didn’t exist.

Please, Ezra. The exam’s on Thursday.

And today’s Tuesday! That only leaves two days! You’d better get busy,
Lizzie!
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16. [[] ship, wash

For this sound the tongue is pulled further back than for [s] and the tip of the tongue is lifted to
midway between the teeth. If you purse your lips as you did for [w], this will help initially,
though later you may not find it necessary. Do it this way until you are sure that you hear and
feel the difference between [s] and [[]. Start with the tip of the tongue actually between your
teeth. Draw it back slowly till you are saying [s], then further still. You should be able both to

hear and to feel the change in the quality of the sound.

PRACTICE

A.
‘ch’ (mainly from
French)

(a) show splish sure chauffeur schedule
sheep splash insure cliché Schweppes
shame splosh sugar machine fuschia
shore slush assurance champagne chef
share swoosh pressure moustache species
ci [4] Asia musician ancient
si [en]  Russia  ocean conscience
ssil [ons] Patricia tension patience
sci [ont] special  expression precious
ti [al partial  pronunciation superstitious
ce [as]

(b) Share and share alike. To manage on a shoestring.
Ship to shore communication.

She sells sea shells on the sea shore. Shear your sheep in May,

Short and sweet—and the shorter the sweeter. You shear them all away.

B. What order is s/he saying these in?

(a) save  (b) mess (c) sip (d) sock (e) crust
shave mesh ship shock crushed
(f) sea (g) puss (h)sort (i) person (j) fist
she push short Persian fished

C. ‘She speaks English and Danish and Polish and Flemish . . . Can you go on?
(If you are in a whole class this can be done as a game, with each person repeating the

whole list and adding one more language.)

paysy uosiad Joys ssnd B3S
sy () uesrg (1) wos(y) ysnd (3) ays (J)
paysnI }o0s dis ysouw aaes

110 (3) spoys (p) dglis (0) ssowr (q) 9aeys (B) g s@MSUY
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SHEILA:

PATRICIA:

SHEILA:

PATRICIA:

SHEILA:

PATRICIA:

SHEILA:

PATRICIA:

SHEILA:

PATRICIA:

DIALOGUE 16. Are you sure you said sheep?

"Tricia, come and I'll show you my sheep.

Your sheep? Sheila, what sheep?

My sheep.

Are you sure you said sheep?

Shh, don’t shout. Of course I’'m sure I said sheep. She’s here in the shed.
Isn’t she sweet? She was washed up on the shore at Shale Marsh.
What a shame! Is it unconscious?

She’s a she. I shall call her Sheba. I should think she’s suffering from
shock.

Do you think she was pushed off that Persian ship? Oh Sheila, she’s
shivering.

My precious! She shall have a soft cushion and my cashmere shawl!
She’s rather special, isn’t she? Sheila, I wish—oh, [ do wish we could share

“her! '
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17. [3] measure, rouge

This is simply the voiced equivalent of [[]. Start off by making sure you are saying [[] correctly
and, being careful not to move any of our speech organs, vibrate the vocal cords. This

sound produces strong vibrations.

[s]/[z] [r] /[3]

PRACTICE
A.

(a) pleasure decision intrusion occasion garage casual
treasure collision profusion invasion massage casualty
measure revision exclusion Asian camouflage visual
leisure precision delusion evasion prestige usual
enclosure television confusion persuasion beige usually

(b) Confusion worse confounded. Stolen pleasures are sweetest.

Your old men shall dream dreams, your young men shall see visions.
That man is richest whose pleasures are the cheapest.

B. Which is s/he saying?
composer.

(a) I do admire your great composure.

baize

(b) Your beige

tablecloth’s perfect for playing bridge.
... Aden?
(c) Excuse me, is this Asian?

nuclear fission?

(d) Were you talking about the discovery of new clear vision?

C. Listen to the dialogue. Mark the stressed syllables in these words.

decision television occasion intrusion
pleasure conversation leisure unusual
revision allusion casually treasure
t
aInsear Kjrenseo uolsnj[e UOISIASI
jensnun 2INSIg]  UOHESISAUOD axnseg[d
uoIsnIuI toISEIO0 UOISIAJ[3] uoIsIIP

((uonpsiaauod) {ug] pue ‘(fensn) [i£] ‘(uotsta) [ug] ‘(a1nstaf) [e€] :210§2q J[qefiks
341 WO S[[ej SAem[e SIS Y3 JEY} ISqQUIDWAI oA pi(T ;odel 3Y1 INOYILm U3AI )1 1, Usem ‘Ased sem 1BY], "D
uoissy 1eapnu (p) uesy (0) 9ddq (q)  Iesodwiod (®) ‘f SLIMSUY
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JACQUES:
JEAN:

JACQUES:

- JACQUES:

JEAN:

DIALOGUE 17. The great decision

I have made a great decision, Jean. I have bought a television.

You?Jacques, on how many occasions have you told me that television was
an intrusion into the privacy of the house, that it destroyed the pleasures
of conversation, that people no longer know how to make use of their

leisure . . .
I know, I know. And it’s unusual for me to suffer a revision of thought, but

on this occasion . . .

Where 1s this treasure?
Hidden in the garage. Please make no allusion to it. I shall tell the family

casually, as if there were nothing unusual in my buying a television.
After years of derision—I hope you will not be disillusioned by your

television.
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This is actually a combination of two sounds, but they are produced so close that they count as

one. The [t] is not aspirated, but slides straight on to the [[], after which the air is expelled.

Because there are two sounds, however close, it 1s impossible to hang on to the sound as one

can with [f] or [s], for example. You can hold on to the [[] part, but if you want to keep saying
the whole phoneme, you have to break off and start again, rather like a steam engine:

[tf-tf-tf].

PRACTICE

A.
(a) Make the sound of a train, ‘TCHER tcher tcher tcher’, in the rhythm ‘ONE two three

four’ over and over again as many times as you like. Then change the vowel: TCHOO
tchoo tchoo tchoo’, ‘“TCHI tchi tchi tchi’, ‘TCHA tcha tcha tcha’, etc., repeating each

new set several times.

(b) Charles much butcher capture question ‘cello
change switch teacher adventure suggestion concerto
choose watch merchant furniture indigestion righteous
chips branch kitchen future Christian fortunate
cheese lunch chicken century combustion mixture

(c¢) Catch as catch can. Such a charming child!

Children are poor men’s riches.

You scratch my back, I'll scratch yours.

Don’t count your chickens before they’re hatched.

How much wood would a woodchuck chuck, if a woodchuck could chuck wood?

B. One word in each of these sentences turns the whole sentence into nonsense. Which are
the words? And what ought they to be?

(a) (d)
(b) (e)
(c) , ()

C. Syllable stress
Can you do these before you listen to the dialogue? Then listen and check before you look at
the answers.

recapture suggest future another nature

direction childhood further chocolate adventure

different century arrival adjourn fortune

question channel actually departure kitchen
uoyoyy oinjipdop  Ajjemiop  jouuBgd zonsonb

sunygy  uinglpe [ealle Amugo  JUSISHIp
SIMUQADE  91B[O00YD  IOUMNY PoOypHyo  UONOIIp
sanjpu Ioyloue sImyny 15983ns  sxmdeoal )

‘urede os1oy Aw (90Ys) Mayd YIIWSYOR[Q Y3 I9] J9ASU [[BYS | )

“(1yo) urys Yeom sIq sopry preaq sty (9)

¢ustueds ur (yorem) siwym e sJEYM (P)

*(yoyewn) s Surioq A19a € sem 3] (9)

‘Syex oy} paseyd pooyinoqysiou oyl ur (s3ed) yomwo a3yl IV (Q)
-axels oY) 18 (yorm) sum xood oy yuIng A3y (B) g -Semsuy
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DIALOGUE 18. Life is a question of choice—or chance?

CHARLES:
RICHARD:

CHARLES:

RICHARD:

CHARLES:

RICHARD:

CHARLES:

If you could recapture your childhood, Richard, would you change much?
Life is a sort of arch. Arrival to departure. You can’t switch direction,
Charles. Each century brings changes but actually, Nature doesn’t

change.

But you can reach different decisions. With television, you can choose
which channel to watch, switch to another picture. You could catch a
different train. Given the chance, Richard, would you change trains?
Life is a rich adventure and largely a question of chance. You don’t choose
your future as you choose a chocolate or a piece of cheese.

But, Richard, you do choose. You forge your own fortune—a.butcher? a
cellist? a teacher? a merchant? Each choice suggests a further choice—
which tree, which branch, which twig?

Let’s adjourn to the kitchen for chicken and chips. No choice for lunch,

you see, Charles!
But you actually chose chicken and chips! Chops would have been much

cheaper!
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19. [d3] jump, bridge

This is the voiced equivalent of [tf]. Try-not to let any air escape on either sound. If anything,
feel as if you are pushing the air back into your lungs. It is almost impossible to voice one
sound without voicing the other, so make sure the [d] is properly pronounced and slide

quickly on to the [3]

PRACTICE
A.

(a) jaw jeans pyjamas gin George
jar just injection ginger edge
Joe job adjourn giraffe exchange
digestion village register N.B.: margarine
surgery cabbage religion procedure
gently cottage engine soldier

(b) Change the subject. Judge not, lest you be judged.
The English language. Be just before you are generous.

Sister Susie sewing shirts for soldiers.
Imagine an imaginary menagerie manager managing an imaginary menagerie.

j R4S Bt

B. Each of the following words contains one of the sounds [s], [z], 111, (3], (] or [d3]. Can you
put the correct symbol by each word?

(a)chew [ 1 (b) major [ ] (c) east [ ] (d) large [ ] (e) sheep [ |
zoo{ | nature [ | eased [ ] marsh [ ] cheap |
shoe [ ] laser [ ] each [ ] march [ ] jeep [ ]
(f) rich [ ] (g) leisure [ ] (h) recent [ ] (i) Tricia [ ] (j) vision [ |
ridge [ ] ledger [ ] reasoned [ ] treasure [ | pigeon [

C. Which is slhe saying?

(a) The crowd ;?:sfergd when he announced the resuits.
choke

(b) English food makes people joke all the time.

(c) He is the only gl::;?;?}n who has managed to keep the meeting short.

, . sheep
(d) That’s a very fine-looking jeep

(e) I shall have to ziiik;e £5—1I haven't got a bean.

you have there.

D. Mark the stress

exchange religion sandwich adjusting damaged
pyjamas procedure orange juice engine suggest
injuries adjourn indigestion soldier injection
register surgery generous imagine syringe
a3uufs suidgunt snoroupd A1a81ms 19151831
uonodglur 191p[OS uonsydiput uinofpe sounfug
15933us audu somf 23ueIg aimpyooid sewrg{Ad
paSewep Sunsnipe yormpues uoidal a3ueyoxd '
a9peo (3) deaf (p)  uwewHEyd (o) 9vowd (9) pa1aaf (8) D
(sp] (€] 7] u [£p] £p]
(£ g o {s} (W (€] @ IR
(sp] 13} ] [z] U
(n Ul (2] (1] (z]
U1 e {ep] () sl (@) (epl (@) (Nl (e) g s2m5UY
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Dr JoNEs:

(GEORGE:;
DR Jones:
GEORGE:
Dr JoONES:
GEORGE:

DR JoNEs:

(GEORGE;

DIALOGUE 19. George's jaw

Ah, George, jolly good. Just exchange your jacket and jeans for these
pyjamas, while I jot down your injuries in my register. Age, religion,
that’s the usual procedure.

Well, Doctor Jones, I was just driving over the bridge on the edge of the
village . . .

Half a jiffy. Let’s adjourn to the surgery. I’ve got a large sandwich and a
jar of orange juice in the fridge. Join me?

Jeepers! My indigestion . . . and my jaw! I shan’t manage . . .

A generous measure of gin—just the job!
It’s my jaw, Doctor. I was on the bridge at the edge of the village.

I was just adjusting the engine when this soldier jumped out of the
hedge . . .

Imagine! He damaged your jaw, did he? I suggest an injection into the
joint. Just a jiffy. I'll change the syringe.

Oh jeepers! Gently, Dr Jones!
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20. Linking

In English we talk, not in individual words, but in groups of words, or phrases. Thus ‘Good
afternoon’ is said without a break, as if it were one word. Similarly, ‘What’s it all about?” or ‘I
don’t understand’. If you break the phrase—I don’t . . . understand’—this gives special
emphasis to the word after the pause, because you have interrupted the rhythm and kept the

listener in suspense.
There are a number of aids that help us maintain the fluency of the rhythm. One of these

devices is Linking.
Within a phrase, and often between adjoining phrases, too, if a word begins with a vowel, the
consonant at the end of the preceding word is joined to it (I'm talking of sound, not spelling):

Thilsi|sit Alnapple Fulllofink

When you practise, pause before the last sound in the first word and say this last sound as if it
were the first sound of the next word:

thi st zit a napple fu lo vink
or, hold on to the last sound of the first word till you’re ready to start the next:
[O1sss1zzzit] [annnzpul] [fulllovvink]

If the end of one word and the beginning of the next are both vowel sounds, you insert a
consonant sounds as we saw in Unit 10. After [u], [u:], [au] you add [w], after [1], [i:] you add
[i]. [e1], [ar] and [o1] already have the [j] sound, which simply has to be strengthened a little.
Before a vowel sound, weak forms become strong, i.e. ‘the’ is pronounced [8i:], ‘to’ [tu:]. ‘A’
has a special form, ‘an’ [an].

In the short answers ‘Yes, I am’, ‘No, I'm not’, etc., you link across the comma as if it didn’t
exist: ‘Yes, I am’, ‘No, I'm not’.

S~ N o

N.B. A vowel does not necessarily have a vowel sound. Words like ‘union’, ‘university’, etc.,

actually begin with a [j] sound; ‘one’ begins with a [w] sound.
Note also that initial ‘h’ is very often dropped so that you have to link with the vowel that

follows.

PRACTICE
A.
(a) Plain linking  size eight an apple this orange don’t ask
sit up stop it tell Alfred [ can explain
(b) Adding [j] the animal silly idiot! try it on say it again
the answer pretty awful buy another stay a while
(c) Adding [w] to explain you answer so empty go and see

two and a half I’'m too upset No, I didn’t Oh, all right

(d) Often after an ‘a’ you will hear an ‘r’ sound:
Annar and the King Celiar and Chris Sheilar and Patricia

B. Practice in sentences.

There’s an elephant on top of the aeroplane!
John says he’ll take out (h)is own appendix—it’s such an easy operation.
We ate a banana an(d) an orange. So did Eva an(d) 1.
He wants to have (h)is cake an(d) eat it.
This exercise is absolutely impossible, isn’t it?
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Eric:

ANTHONY:

Eric:

ANTHONY:

ERric:

ANTHONY:

Eric:

ANTHONY:

DIALOGUE 20. A job in Abadan

Hullo, Anthony. Got a job yet?

Well, I've just been_up to_Aylesbury for_an interview.

Oh? Was_it_interesting?

Yes._An international oil company with interests in most of the eastern
countries. Someone to_ organise an office they’re_opening up in Abadan.
I imagine you’ll have to brush up yourvAraBicvagain. -

Oh, I can express myself in Arabic all right. And J understand most other
Middle_Eastern languages. It’s_an_exciting_opportunity. They_actually_
offered jt to me_outright.

If I may_express_an_unbiased_opinion . . .

Sorry, Eric._I've_already_accepted.

45



21. [0] think, month

Put your tongue between your teeth, open your mouth just alittle, take a deep breath and
blow out the air, being careful not to let your tongue move from its position. Listen to
yourself carefully as you say it and be very careful never to substitute [t] or [2].

PRACTICE
A.
(a) thin thumb Thursday three throat
think thump theatre throw thrift
thing thud thousand through throttle
bath fifth healthy strength  birthday
earth sixth wealthy length arithmetic
fourth eighth filthy month thirtieth
(b) Words not to be confused. Make sure you are making the correct consonant sourd in
each word.
thin thank thick thigh pith
tin tank tick tie pit
sin sank sick sigh piss
shin shank chic shy pish
thin thirst thought threat three
fin first fought fret free
(c) Through thick and thin. Truth and roses have thorns.
Set a thief to catch a thief. Thirty days hath September.

They’re as thick as thieves.
‘My feet had run through thrice a thousand years.’
If a thing’s worth doing, it's worth doing well.

. Pronounce aloud

3; 33; 333; 3,333; 33,333.

. Stress in compound nouns.

In most of the ‘noun—adjective’ groups of words that we have looked at, both the noun and
the adjective have stress, but the noun more than the adjective (foreign visitors, wide
variety). There is, however, a group of words in which it may seem as if the adjective has
the main stress (a ddncing master, a gréenfly). In fact, these are not adjective—noun
combinations but compound nouns, often written with a hyphen or even as one word:

A dancing master — a master who is dancing (adjective-noun)

A déncing master — a master who teaches dancing (compound noun)
Practise saying these compounds, exaggerating the stress on the first word:

ténnis racquet police station bis conductor

writing paper walking stick péncil sharpener
Then practise making the distinction between these pairs:

A black bird : a blackbird  a blue béttle  : a bldebottle

agreen fly : agréenfly aleather jacket : a léatherjacket
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RutH:
ARTHUR:

RUTH:

ARTHUR:

RurtH:

ARTHUR:

RUTH:

DIALOGUE 21. My birthday’s on Thursday

It’s my birthday on Thursday. My sixth birthday.

My seventh birthday’s on the 13th of next month, so I’'m—Iet me think—
333 days older than you, Ruth.

Do you always put your thumb in your mouth when you’re doing arith-
metic, Arthur?

My tooth’s loose, Ruth. See? | like maths. I came fourth out of 33. My
father’s a mathematician.

My father’s an author. He writes for the theatre. We're very wealthy.
When I’'m 30 I’ll have a thousand pounds.

I’'m going to be an Olympic athlete. [ may be thin but Mr Smith says I've got
the strength of three. Watch me. I'll throw this thing the length of the path.
Oh Arthur! You’ve thrown earth all over us both. I'm filthy! Now they’ll
make me have a bath!
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22. [6] then, breathe

This is the voiced pair to [0]. You will find that the effort of voicing presses your tongue a little
further forward. pushing it harder against the teeth.

PRACTICE
A.
(a) Notice the different vowel sounds:

[a] brother [p] bother [e] heather tether [iz] heathen
mother weather  whether breathing
other leather  together
another feather

[a:] father [e1] bather [&] gather [a1] either or [1z] either

rather lathe either neither

(b) (i) voiceless final ‘th’, voiced if followed by ‘e’, “y’, °s’
teceth north mouth wreath worth
teethe northern mouths wreathes worthy

(ii) but both voiceless in these nouns and the adjectives formed from them

wealth health filth length tooth

wealthy healthy filthy lengthy toothy

(iii) note the changed vowel sound in the following:

[a:] bath [o] cloths [e] breath [au] south [p] moth
[er] bathe [su] clothes [i:] breathe [a] southern [a] mother

(c) Birds of a feather flock together.
He that speaks. sows. and he that holds his peace, gathers.

‘This above all—to thine own self be true,
And it must follow. as the night the day,
Thou canst not then be false to any man.’

B. Fill in the gaps.

(a) . ..and sisters have I none, but . . . . man’s .. ..Ismy ... . SO0

(byi'd.... ....ima....sea....wear.... ....anda....be.

(c) My younger . . . .is . . . . .. When he opens his . . . . you can see . . .. R |
don’t....he’S. . about. My ........ don’t.....
goneoff._..fora‘...,leavingmy...,to....myyounger .....

‘19y101q 198unoA Aw yieq o} 1aylow Aur 3uiaesy]
“agieg v o10) 12412801 Jj0 2u0d 24 A3Y L 19412 1, uop S1eyjoiq 12yo AN "1n0Qe 3unaqloq yiiom
SO UYL 1 UOP | (1221 2214 335 URD ROA (1now sy suado sy uayay Sulyiasi stiayiolq 123unoA A (2)
A I2UIAYLIOU B PUR SAYION YOI IBIM UBYL BIS UIDYINOS € Ul diEq 1ayies p g (q)
(¢St uew eyl
OUAL 1IN0 Y104 NOS UR ) "UoS $ 13Y1Ey AU ST I9Y1R) S URW 1Ry} INQ "3UOU [ IABY SIISIS pue sidyioig () g Siamsuy
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DIALOGUE 22. I'd rather be a mother than a father

FAaTHER: Where are the others?

MotHER: They’ve gone bathing. Heather and her brother called for them.

FatHer: Heather Feather?

MotaER: No, the other Heather—Heather Mather. I told them to stay together, and
not to go further than Northern Cove.

Fataer: Why didn’t you go with them?

MortHER: I’d rather get on with the ironing without them.

FATHER: In this weather? There’s a southerly breeze. One can hardly breathe
indoors.

MoTHER: Go and have a bathe, then.

FATHER: Another bathe? I can’t be bothered. I'll go with you, though.

MotnEer: But all these clothes . . . who’d be a mother!

FatHER: I'd rather be a mother than a father! All those hungry mouths!
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23. [h] him

This is a very easy sound to produce but one which a lot of people find very difficult to attach
to other sounds. To make it, simply open your mouth and push air up and out straight from
the lungs. To produce it several times in succession, imagine that you have been running and
are out of breath, or you are a dog panting. The problem in ordinary speech is to have
sufficient breath in your lungs to expel at every [h]. Practise controlling the amount of air you
expel so that you always have some in reserve.

Do not use this sound for linking.

PRACTICE
A.
(a) hip hill
hop hell
heap heel
hoop hall
(b) perhaps coathanger
behave upholstery
behind disheartened
unhappy upheld
inhuman penthouse

(c) Handsome is as handsome does

his
horse
house
Hess

who

whom
whose
whole

hit hum

hut home

heat harm

hate ham

silent ‘h’

(h)eir r(h)ubarb fore(h)ead
(h)our r(h)yme ., shep(h)erd
(h)onest r(h)ythm sil(h)ouette
(h)onour ex(h)aust Birming(h)am

whooping ve(h)icle ex(h)ibition Blen(h)eim

cough

He that has ears to hear let him hear.
Heaven helps him who helps himself.

He that has an ill name is half hanged.

Come hell or high water.
Cold hands, warm heart.

In Hertford, Hereford and Hampshire, hurricanes hardly ever happen.
It’s not the hopping over hedges that hurts the horses’ hooves; it’s the hammer, hammer,

hammer on the hard high road.

B. One word in each of these sentences turns it into nonsense. Which words are they?

(a) (©) (e)
(b) (d) ()
C. Can you remember the syllable stress in these words without looking back?
explain post office afternoon director
radiator hotel extravagant concentrate
concentration market square advise disapproval
Arabic Chinese materialistic phonology
unsuccessful exciting opportunity decision
uoispap Anuniroddo Funmxa [nJssoonsun
£3orouoyd onsijeLIajew aspuIyD oigery
feaoiddesip 3siApe axgnbs joyIeW UONRLIUSOUCD
51BNUDUQD : jueBeapnxs 9104 Iojepel
10102.11p uoQuIdE 2oyjo 1sod wgrdxoa -5

‘auolyl ag1 01 (1ey) .y st soutid 3y, (3)
¢(11e) 1403y 11 s11nq ‘o¥1] noA Jeym 3q Lew 3y (3)
‘suodeam Hayy usop ind Aoy (pauLieyun) pausupun WAy} 3] pey AWsus a3 asnessg (p)
“[19m £19A oA (1e3Yy) 4v3 Y URD | (2)
Jume[ 3y1 jo (a8pa) a8pay ayy dip 03 Surod nok a1y (q)
"3A0] Ul (S]99Y) §722 19a0 peay S, 9H (B) g SoMsuy
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Hazgr:

HANNA:

HazgL:

HANNA:

HazEL:

HANNA:

HAZEL:

HANNA:

HazEgr:

DIALOGUE 23. Happy honeymoon

Hullo, Hanna. Have you heard about Hilda and Harry?

Hilda and Harry Hall? They’re on their honeymoon in Honolulu.

Yes, the Happy Holiday Hotel. But apparently they had the most hideous
Iow.

Hilda and her husband? Handsome Harry?

My dear, haven’t you heard? He held her by the hair and hit her on the head
with a hammer.

What inhuman behaviour! I hope she’s not badly hurt?

Heavens, yes! Horribly! He hurried her to the hospital—you know how
Hilda hates hospitals.

But how did it happen?

He says it was the heat that went to his head!
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